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existence - these are the ideals for which they relentlessly struggled Prose-poem is their
medium; undaunted courage their inspiration. Some of these poets later joined their hands
with Revolutionary poets when Vi.Ra.Sam was started in 1970,
"Nagnamuni", who started with tho prose-poem, was the real force behind tho Digambara
movement. Even when his associates frittered away into several camps later, he remained
alone, always a force to reckon with. His long poem, Koyya Gurram (1977), was a mixture
of pathos and anger. He has a fine sense of using powerful imagery, both mythical and
contemporaneous.
Bhairavayya directly depicted the poetic images liko "somowhoro a dry stick snapping with
a crack, a cra^y giggle dancing in a rigid mouth, a woman's child-birth agony, Jean val Jean's
hunger and misery, a widow's stupefied tragedy beyond the ken of intransigent scoundrels
and egoists0.
Cherabanda Raju who Joined the revolutionary writers later, had won tho love of all poetry
lovers as the champion of the depressed, suffering underdog, One reads him with a worshipful
mind and leels an Immediate commraderie* He fought death with an invincible courage, but
finally succumbed to it on 2nd July, 1982 of brain tumour, Cherabanda Raju's poetry has
conquered the aesthetic distance that is believed to be an ever-existing gap between the
poet and the ordinary masses. Ha had identified his 'people1 and was always ready with a
song on his lips for them, Ha strove for a state of equity and social justice, Inspired by the
compelling voices of two of the ballad singer-poets Qaddar and Vangapandu Prasada Rao,
he also took to tha ballad form, weaving out folklorlst melodies.
Mahaswapna, one of tha 'Digambaras* got stuck up like a pin on tha radiogram, Wa have
lost a pure poet in his silence- Nikhileswar and Jwalamukhi continue to write and they UM
poetry as a social toot They have not invented a new order, but continue to wrtta about an
actual society using poetry as social language,
Though the Digambara poets won fame as outspoken singers of contemporary cruelty arid
hypocrisy, they are also condemned for the use of abusive language and obscene imagery.
Their diction, Imagery and vocabulary they chose are their strongest as well as their weakest
points.
In July 1965, C. Vijayalaxmi (a pseudonym) published Mtftcto Bh&rstom* a devastating^
frank appraisal of contemporary India in telling images and pronounced anger. The writer's
anger was not merely against the rotten imbroglio, but also at the sinister Influence of the
religious leaders as well - the Babas and their ilk,
Seela Veerraju started writing narratives in free verse like Kundurti, His Ko$ig*Wn* Stityutfu,
Hrdayam Dorfkfncfl and other story-poems reveal his ease in the use of the prosa-potm. His
subjects, however, range from tove to progress and to revolution.